Financed with the assistance of

sometimes love costs everything.

M Y TH A I BR I DE
V ISIT W W W. SHOW R E A L .C OM . AU F OR MOR E INF O

CONTENTS
Synopses.........................................................................................................................................................................................................................................................................................................3
Director / Producer’s note....................................................................................................................................................................................................................................................5
Themes................................................................................................................................................................................................................................................................................................................7
Style........................................................................................................................................................................................................................................................................................................................8
Background information..............................................................................................................................................................................................................................................................9
About the filmmakers......................................................................................................................................................................................................................................................................10
Technical information.......................................................................................................................................................................................................................................................................11
Contact details.......................................................................................................................................................................................................................................................................................11
Credits................................................................................................................................................................................................................................................................................................................11

Ted and Tip in northeast Thailand.
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Synopsis – one sentence
Ted marries a Thai bar girl but when his money runs
out, the marriage ends and he returns to the UK
destitute, having learned what his Thai wife already
knew: without money you lose everything.

Synopsis – one paragraph
Ted, a 46-year old salesman from Wales, visits
Thailand on business. After revelling in the carnal
pleasures of Bangkok, he falls in love with Tip, a bar
girl. They marry and start a new life in her poor, rural
home. Ted soon finds he isn’t alone. In northeast
Thailand marriage to foreign men has become an
industry. Things soon sour for Ted. His money has
disappeared much faster than he expected. No one
seems to want him around the farm anymore. When
Ted asks Tip if she loves him, she replies: “I can’t
eat or drink your love.” Ted returns home destitute,
having learned what his Thai wife already knew:
without money you lose everything.

Synopsis – one page
Ted is a 46 year-old salesman from Wales. He is
divorced, feels marginalised by middle age and is tired
of life in the ‘nanny state’.
Ted is a frequent visitor to Thailand as a result of his
job in an import business. He revels in the freedom he
finds in a country where everything is for sale at the
right price; including the beautiful young women who
want to be with him.

Tip went to work in a bar to look for a foreign
husband.

Ted meets Tip who is working in the Rooster Bar.
She is in her mid thirties, from the northeastern Issan
region, the poorest part of Thailand. Like many Issan
women, Tip is uneducated and could never earn
enough to own her house or educate her child. She
hates the thought of her daughter growing up to be
involved in prostitution. When she meets Ted, she
thinks she has finally found a foreigner who will take
care of her and her daughter.
Ted returns to the UK, but stays in contact with Tip by
telephone. He sends her money so she can give up her
bar job and return to her family’s farm in her village,
Krasang.

Ted enjoys the nightlife in Bangkok.

After a few months, at Tip’s request, Ted returns to
Thailand and marries her. Ted liquidates his assets in
Wales and sinks his money into building a house and
piggery on Tip’s family farm.
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He soon discovers there are many other foreign men
who have married and settled in northeast Thailand.
For many Issan women, marriage to a foreigner provides
a way out of debt and a lifetime of difficult work. In
northeast Thailand, marriage to a foreigner has become
an industry.
John, an Australian, says that there are about 90
foreigners living within a five-kilometre radius and that
new foreigners arrive every week. Larry, an American,
built his wife a large, luxurious house in Krasang. Larry
believes she does love him, even though she tells him she
doesn’t. Grant’s wife Pon says that when she took Grant
home to Krasang, her friends and relatives all came over
to her house to see the foreigner, because they couldn’t
believe she got one.
Within 12 months, Ted’s hopes for a better life have
been dashed. His money has disappeared much faster
than he expected. Tip and her family don’t seem to want
him around the farm anymore. When Ted asks Tip if she

loves him, she says: “I can’t eat or drink your love.”
Ted leaves the farm destitute and wonders whether
it had been a con all along.
Ted rents a room in a nearby town. After surviving
on credit for several months, Ted begs Tip to give
him some of his money back. But she is only willing
to buy him a one-way ticket back to the UK.
Economically, Ted and Tip have traded places and
Ted has learned what his Thai wife already knew:
without money, you lose everything.
My Thai Bride is about the power of money to
save and destroy – and the harm that ensues
when people are reduced to commodities. While
there have been other films about prostitution in
Thailand, My Thai Bride explores the lesser known
story of the foreign marriage industry and the
consequences for the men and women involved.

Ted built Tip a house and pig farm.
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Director/Producer’s note – David Tucker
I was working in Khorat, a town in the Issan region of
Thailand in 2006 when I met Ted. I had just rented
a room in an apartment block where Ted was living.
I was surprised to find someone like Ted in a poor,
unfashionable part of Thailand.
Three weeks earlier Ted had separated from his Thai
wife. He’d lost everything and didn’t have enough for
an airfare home. There was no one at home who could
bail him out and he was living on borrowed money.
Ted seemed to be quite overwhelmed by his situation.
But despite his circumstances, Ted was good company
and a great story teller. What’s more, his story
challenged things I thought I knew.
I’d been to Thailand before and seen foreign men
getting around with younger, attractive Thai
girlfriends. I had always assumed it was simply a form
of prostitution where the men had the upper hand
because they were relatively rich.

David with Mint near Krasang (northeast Thailand)
A few months later, I went with Ted to Tip’s village,
Krasang. He was at the point of being unable to feed
himself and hoped that Tip would give him back some
money.
I met Tip on that visit, but it wasn’t until a few months
later that I could invite her to participate in the film.
Although wary at first, she also wanted to tell her side
of the story.

But Ted’s story was one of exploitation where the
tables had been turned. What’s more, it seemed that
his story was not uncommon in that part of the world.
I began interviewing Ted on camera about his
relationship with Tip. However, at the same time,
things were still happening quickly for him, as he tried
to stave off destitution by various means. So the film
became comprised of both retrospective and unfolding
events.
Tip (left) and Mint (centre) with Ashleigh Hooker (writer)
We also met some of the many other foreign men
living in Krasang who had married local women that
they met in bars at Bangkok and Pattaya. It was great
to hear both men and women’s points of view.

Ted being interviewed by David.

We were also lucky enough to meet Mint, who
was Tip’s best friend. Although they came from
neighbouring villages, Tip and Mint first met while
working at a bar in Bangkok.
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soldiers began to loot and pillage, Yahmo devised a
plan whereby the local young women pretended to
lust after the soldiers. They arranged a party for them,
flirted with them and plied them with alcohol. When
the soldiers were relaxed and drunk, the young women
killed them with the men’s own swords.
The Yahmo legend was a great metaphor for Ted’s
story. It also said much about our characters, that they
esteemed a ferocious warrior woman who used sexual
charms to turn the tables on men.
I am deeply grateful to Screen Australia, who made
the film financially possible. I am particularly grateful
for the support, experience and patience of our longsuffering project officer Claire Jager.
We have remained friends with Ted, Tip and Mint
since the film was shot. I am happy to report that after
a few very rough years, Ted is now leading a successful
and single life in his native Wales.

Tip (front) met her best friend Mint while working in a
bar
Mint is a charismatic and forthright person. Although
it made the edit difficult, we felt we needed to include
her story to illustrate the desperation that drives the
women. We couldn’t get that from Tip anymore,
because by the time we met her, she had already
benefitted from her marriage with Ted.

Yahmo’s statue and shrine

Mint also introduced us to Yahmo, a local female deity
who became a minor character in the film. Yahmo’s
statue and shrine stood in the town square. Along
with other local Issan women, Tip and Mint prayed to
Yahmo, especially for help in finding a good man to
marry.
According to local folklore, several hundred years ago,
invading foreign soldiers arrived at Yahmo’s town. The
population was defenceless as the town’s men were
away fighting on another front. When the foreign

Tip doesn’t want her daughter Sommo (pictured) to
work in a bar
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Themes
My Thai Bride is about the power of money to save and
destroy – and the harm that ensues when people and
relationships are reduced to commodities.

The power of money
When Ted arrives in Thailand, armed with foreign
dollars, he is transformed into a powerful consumer.
He lives in good hotels, has the best food and drink
and enjoys the services of glamorous sex workers every
night of the week – things out of his price range back
in the UK.

Ted enjoys the nightlife in Thailand.

Commodification

Although he is somewhat aware of his relative wealth,
Ted underestimates the scale of the economic divide
between him and the women. Having not appeciated
their desperation, he fails to see their true motives.

Ted rationalises the commodification of the women
who sell sex: “They do what they want, at a price that’s
acceptable to them . . . So when people say ‘dirty
western bastard’ . . . No – I’m a consumer. What’s
wrong with that?”

During the film the tables are turned. It’s only when
Ted trades places economically with Tip that he
understands how important money is. Without it you
lose everything.

But maybe participating in this market is not really
doing ‘what they want’. The women are poor and have
little education and few career options. Tip hates the
thought of her daughter working in a bar. Jamlong says

Yahmo organised the women of her town to flirt with foreign invaders so the women could disarm and then
overthrow them. Painting by Kapkaew Suwwanakute.
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that working in a bar and marrying a foreigner was her
last choice.

contradictions in the men’s and women’s points of
view.

Tip, anxious to give her daughter a better life, seeks
a farang to marry, with the primary criteria being his
wealth. As the film unfolds, Ted realises that he has
also been commodified by Tip, as she values him only
for his money, with little concern for his needs.

The men and women in the story come from two very
different worlds. To underscore this, visual contrasts
are drawn between the bars in Bangkok/Pattaya and
the women’s rural home.

Style
The film is chronologically structured as it traces
the story of Ted and Tip’s developing relationship.
Accordingly, it begins with the bars of Bangkok and
Pattaya and then takes us to the rural northeast of
Thailand.
The story is told using a mix of interviews on location,
historical photographs and unfolding events. There is
no narration or commentary by ‘expert’ observers. The
film leaves it to the audience to resolve the apparent

The bar scenes are shot at night with neon lights and
blaring western music making a strange fusion of Thai
and western culture. The northeastern scenes are shot
in the day with rural sounds, local music and farming
images. Images of livestock, especially pigs, are used as
a visual metaphor for Ted’s commodification by Tip.
The music is largely original, but also includes
several Thai pop songs from the 1960s which were
incorporated to provide an insight into Thai popular
culture, especially as it pertains to romance, money
and relationships.

Tip at home on the farm.
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Building Ted and Tip’s house. Foreign marriage has brought substantial money to the Issan region of Thailand.

Background – the economic impact of foreigners in Issan
The economic impact of foreign marriage in the
northeast (Issan) became the focus of a large study
conducted in 2003 by the National Economic and
Social Development Board (NESDB) in Thailand, a
government body committed to alleviating poverty
and income distribution problems.
In 2008 Producer/Director David Tucker interviewed
a spokesperson from the NESDB who said the study
was initiated after large numbers of foreigners were
observed moving into the Issan region. To assess the
economic and social impact of the phenomenon, the
NESDB interviewed 20 000 foreign-Issan couples.
They estimated that every year 2 000 million Thai Baht
(US$66.6 million) was being transferred to families
located in the Issan region from these mixed marriages.
This represented about 10 percent of the Issan region’s
annual export income.
Women who marry foreigners were likely to experience
a significant improvement in their standard of living.
The benefits flowed to both her family and her village.

On average, families received about 10 000 (US$334)
Thai Baht per month from the couple, a substantial
sum in Issan where some estimates of annual family
income are around US$800. The woman’s village also
benefitted from the foreigner’s arrival as he usually
came with substantial spending power, which he
directed towards both local and imported goods.
Couples who moved to the husband’s home country
were also likely to continue to have a positive
economic impact on Issan, as women often sent
money home to their families. Also, the couples were
likely to visit Thailand once a year and spend on
average 200 000 Thai Baht (US$6 660) on food, hotels
and transport etc.
The NESDB says that it remains to be seen what the
social effects of the influx of foreign husbands will be.
How will it affect traditional rural culture? How will it
affect attitudes, especially those of other women who
see the substantial benefits of marrying foreigners?
9

About the filmmakers
Michael Cordell – Executive Producer
Michael Cordell is one of the best-known and most
prolific factual film-makers in Australia.
Michael’s various credits as a producer and/or director
include Bondi Rescue, The Track, Drama School, A Case
for the Coroner, The National Sex Survey and Political
Football.

David Tucker – Director / Producer
David studied psychology and worked in human
services before coming to film-making relatively late in
life. He began by making short documentaries for film
festivals and for non-government organisations working
in Asia.
His desire to make My Thai Bride stemmed from a longstanding interest in the relationship between developed
and developing worlds. My Thai Bride is David’s first
long-form film.

Ashleigh Hooker – Writer / Editor
As well as writing for books and magazines Ashleigh has
written and edited many short documentaries profiling
the work of Australian non-government organisations
working in South East Asia. My Thai Bride is her first
long-form film.
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Technical information
Acquisition format:

HDV

Final format: 		

Digibeta

Running time: 		

54’ 27’’

Languages: 		

English and Thai (with English subtitles)

Aspect ratio: 		

16:9

Sound: 			

16 bits, 48 kHz, stereo

ISAN:			0000-0002-CA52-0000-L-0000-0000-B

Contact details
For further info, stills and press interviews contact David Tucker on mythaibride@showreal.com.au

Credits
Director/Producer 		

David Tucker

Writer/Editor			Ashleigh Hooker
Executive Producer		

Michael Cordell

Original Music			

Darren Heskes

Additional Music		

Dan Harvey

				Luke Tucker
Additional Vocals		

Tilly Madder

Yahmo Mural			

Kapkaew Suwwanakute

Sound Mixer			

Peter Johnson
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“Yaa bai leay Bangkok”
Written and performed by Praiwan Lookpet,
Copyright Maemaiplengthai (Bangkok cassette) Company Limited

“Seth thee Nai jai”
Written and performed by Rung Photaram,
Copyright Maemaiplengthai (Bangkok cassette) Company Limited

“Nam Ta Ja Tho”
Written and performed by Suraphon Sombatcharoen,
Copyright Cathay Record (1968) Company Limited

Local Liaison 			

Watcharapa Thumtong

Translation			Piyapat Prakhanhul
Thailand Legals			

Uraiporn Namprakhai

Thanks to:
Edward and Tip, Sommo, Mint, Noi,
Dan, Larry and Jamlong, Pon and Grant, John, Parwan, Peter and Nariya

Claire Jager and Mark Lazarus (Screen Australia)

SHOWREAL FILMS

Developed with the assistance of Screen Australia
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